Intermediate Vocal Exercise 1

Choral Warm-up Exercises
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Choral Warm-up Exercises
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Intermediate Vocal Exercise 3
Choral Warm-up Exercises
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Intermediate Vocal Exercise 4

Choral Warm-up Exercises
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Vocal Warm-up 4

Solfa, molto legato, phrasing, intonation
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Vocal Warm-up 5

Building diaphragm strength

Arranged by Santosh Baynes
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Vocal Warm-up 6

Quick breathing
Arranged by Santosh Baynes
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Warm-Up #6
"Ya-ha-ha-ha, Hee hee hee hee hee”

Amanda Perkins
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Vocal Warm-up 7

Exercising nasal sounds
Arranged by Santosh Baynes
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Vocal Warm-up 10

Staccato scale to the 9ths and 11th

Composer / arranger
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Assessable Technical Work

C Heuston
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Intonation Exercise
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Warm up vowels

Practicing vowel shapes

with hands shapes

mi (mee) = hand top of head
meh= cheeks (jaw dropped)
Mah = finger centre of chin (no dipthong)
Mo= circle around mouth
Moo = hand movement away from mouth

Limit the dipthong - hardly any at all!
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Technical Study Mix n' Match

Heuston
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5. Hard onsets
5a) Soft onsets

5b) Balanced onsets
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6. Vowel rotation: even pitch and colour: tongue sequence

6a) lip sequence 6b) joined sequence
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7 and 7a). Glissandi: every possible note
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8. Interval drill as vocalise
8a) scale degree numbers
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9. Thick folds
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Tango Warmup
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1 121 Do re mi Singing Warm-up in Canon
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